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k|fljlws ;]jf, ck/]zg ;d"x, b[Zo ;Dkfbg÷lel6cf/ pk;d"x, * tx, sfo{sf/L b[Zo
;Dkfbs kbsf] cfGtl/s k|ltof]lutfTds k/LIffsf] nflu kf7\oqmd

k|yd kq M ljifout 1fg / sfg"g

v08 -s_ – %) cÍ

1. ljifout 1fg
1.1 ljZjdf 6]lnlehg k|ljlw tyf k|;f/0fsf] ljsf;qmd

1.2 g]kfndf 6]lnlehg k|;f/0fsf] ljsf; / lj:tf/

1.3 g]kfn 6]lnlehg ;:yfgsf] ;+u7gfTds :j?k, jt{dfg cj:yf / r'gf}tL

1.4 6]lnlehgaf6 k|bfg ul/g] ;]jfx?af6 ;fdflhs, ;f+:s[lts, cfly{s / z}lIfs If]qdf kfg]{
k|efj

1.5 g]kfn 6]lnlehg ;:yfg, ;~rf/ tyf ;"rgf k|ljlw dGqfno / cGo lgsfox? aLrsf]
cGt/;DaGw / ;dGjo

1.6 ;fj{hlgs ;]jf k|;f/0f (Public Service Broadcasting), ;/sf/L :jfldTjsf k|;f/0f (State

Run Broadcasting) lghL Pjd\ Jofkfl/s k|;f/0f (Private & Corporate Broadcasting) /
;fd'bflos k|;f/0f (Community Broadcasting) Pj+ ltgsf ljz]iftfx?, ;dfgtf / leGgtf

1.7 k|;f/0f Joj:yfkg (Broadcasting Management)

1.8 6]lnlehg If]qsf] ljsf;df ;+nUg cGt/f{li6«o ;+:yfx?M Asia-Pacific Broadcasting Union
(ABU) / Asia-Pacific Institute for Broadcasting Development (AIBD)

1.9 g]kfn 6]lnlehgsf] sfo{qmd lgb]{lzsf

1.10 g]kfn 6]lnlehg ;+:yfg sd{rf/L ;]jf zt{ ljlgodfjnL, @)%% -cf7f}+ ;+zf]wg, @)&^ ;lxt_

1.11 g]kfn 6]lnlehg cfly{s k|zf;g ;DaGwL -k|yd ;+zf]wg, @)&%_ ljlgodfjnL, @)^^

1.12 g]kfn 6]lnlehg ;+:yfgaf6 hf/L lgb]{lzsf tyf dfkb08x?
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2. ;DalGwt sfg"gx? -cÍ #)_
2.1 g]kfnsf] ;+ljwfg

2.2 ;~rf/ ;+:yfg P]g, @)@*

2.3 /fli6«o k|;f/0f P]g, @)$( / lgodfjnL, @)%@

2.4 /fli6«o cfd ;~rf/ gLlt, @)&#

2.5 ;"rgf tyf ;~rf/ k|ljlw gLlt, @)&@

2.6 ;"rgfsf] xs ;DaGwL P]g, @)^$ / lgodfjnL, @)^%

2.7 k|ltlnlk clwsf/ ;DaGwL P]g, @)%( / lgodfjnL, @)^!

2.8 e|i6frf/ lgjf/0f P]g, @)%(

2.9 kqsf/ cfrf/ ;+lxtf, @)&#

2.10 lj1fkg -lgodg ug]{_ P]g, @)&^

2.11 d'n'sL ck/fw ;+lxtf / b]jfgL ;+lxtfsf k|sfzg tyf k|;f/0f ;DaGwL sfg"gL Joj:yfx?

3. Joj:yfkg -cÍ @)_
3.1 Joj:yfkgsf] cjwf/0ff, pb]Zo, sfo{If]q / r"gf}tLx?
3.2 sd{rf/L Joj:yfkgsf ljljw kIfx?M lgo'lQm, tna ;'ljwf, a[lt ljsf;, ;'kl/j]If0f, sfo{

;Dkfbg d"Nofs+g / cjsfz
3.3 ;+:yfut ;'zf;g (Corporate Governance) sf] cjwf/0ff, cfwf/e"t tTj / dxTj,
3.4 tflnd tyf Joj:yfkg ljsf; (Training and Management Development)
3.5 ;"rgfsf] xs / kf/blz{tf (Transparency)
3.6 ;fj{hlgs a8fkqsf] cjwf/0ff / o;sf] k|of]u
3.7 ah]6sf] ;}4flGts kIf
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låtLo kq M ;]jf ;DaGwL
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Video Editing

1. Introduction

1.1 What is a story –Storytelling method
1.2 Editor's Role in the Storytelling process
1.3 Exploring Editing
1.4 Fundamental Principles of Editing

2. The Grammar of Editing

2.1 Shot Scene and Sequence
2.2 Shot composition and Shot Sizes
2.3 Movement in Video
2.4 "Rules" of Continuity Editing and type continuity
2.5 Exploring Timing, Pacing and rhythm

3. Editing Application

3.1 Introduction to non-linear editing software
3.2 Exploring the interface and timeline
3.3 Importing/Capturing media
3.4 Timeline and sequences
3.5 Using the editing tools
3.6 Adding transitions
3.7 Creating titles
3.8 Adding effects
3.9 Working with audio
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4. Editing Process

4.1 Planning the Edit
4.2 Laying the foundation
4.3 Adding music and visuals
4.4 Refining the scene
4.5 Adjusting audio
4.6 Adding Basic Effects and Title
4.7 Review the edit/cuts and export

5. Human Resources

5.1 Role of Executive Editor
5.2 Role of Visual Editor
5.3 Role of Assistant Editor

6. g]kfndf k|of]u ePsf 6]lnlehg /]sl8{ª km/Dof6 / Pl8l6ª ;ˆ6j]o/

7. nfOe l:6«ldª ;ˆ6j]o/ / ;e{/ (Live Streaming Software & Server)

8. l8lh6n cfsf{Oe / Go"h (Digital Archive & News)

9. cGt/ ljefuLo ;dGjo -n]vf, k|zf;g, Sofd]/f, OlGhlgol/ª / k|;f/0f_

10. l6d ;dGjo –l/kf]6{/, k|f]8\o';/, Sofd]/f, ;fp08, df:6/ sG6«f]n


