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kf7\oqmd of]hgfnfO{ lgDgfg';f/sf b'O{ r/0fdf ljefhg ul/Psf] 5 M 

k|yd r/0f M— lnlvt k/LIff                  k"0ff{Í M— @)) 

låtLo r/0f M—  cGtjf{tf{                 k"0ff{Í M— #) 

 

k/LIff of]hgf (Examination Scheme) 
 

!= k|yd r/0f M lnlvt k/LIff                                                                                 k"0ff{Ë M– @)) 

kq ljifo k"0ff{Í pQL0ff{Í k/LIff k|0ffnL k|Zg ;+Vof X cÍ ;do 

k|yd 

;+:yfut tyf 

ljifout 1fg 

/ sfg"g 

!)) $) 

ljifout – 

5f]6f] pQ/ cfpg] k|Zg 
* k|Zg x  % cÍ Ö $) 

# 306f 
ljifout – 

nfdf] pQ/ cfpg] k|Zg 
^ k|Zg x  !) cÍ Ö ^)  

låtLo ;]jf ;DaGwL !)) $) 

ljifout – 

ts{o'Qm ljZn]if0ffTds 

k|Zg 

^ k|Zg x  !) cÍ Ö ^) 

# 306f 

ljifout – 

;d:of ;dfwfg k|Zg 
@ k|Zg x  @) cÍ Ö $)  

@= låtLo r/0f M  cGtjf{tf{                                              k"0ff{Ë M– #) 

ljifo k"0ff{Í k/LIff k|0ffnL 

cGtjf{tf{ #) df}lvs 

 

b|i6Jo M 

1. lnlvt k/LIffsf] dfWod efiff g]kfnL jf c+u|]hL cyjf g]kfnL / c+u|]hL b'a} x'g]5 .   

2. k|yd / låtLokqsf] lnlvt k/LIff 5'§f5'§} x'g]5 . 

3. lnlvt k/LIffdf ;f]lwg] k|Zg;+Vof / cÍef/ oyf;Dej ;DalGwt kq÷ljifodf tf]lsP cg';f/ x''g]5 . 

4. ljifout k|Zgsf] xsdf Pp6} k|Zgsf b'O{ jf b'O{ eGbf a9L efu (Two or more parts of a single 

question) jf Pp6f k|Zg cGtu{t b'O{ jf a9L l6Kk0fLx¿ (Short notes) ;f]Wg ;lsg] 5 .  

5. ljifout k|Zgdf k|To]s kq÷ljifosf k|To]s v08sf nflu 5'§f5'§} pQ/k'l:tsfx¿ x'g]5g\ . kl/IffyL{n] 

k|To]s v08sf k|Zgsf] pQ/ ;f]xL v08sf pQ/k'l:tsfdf n]Vg'kg]{5 .  

6. o; kf7\oqmd of]hgf cGtu{tsf kq÷ljifosf ljifoj:t''df h];'s} n]lvPsf] ePtfklg kf7\oqmddf k/]sf 

sfg"g, P]g, lgod, ljlgod tyf gLltx¿ k/LIffsf] ldlteGbf # dlxgf cufl8 -;+zf]wg ePsf jf ;+zf]wg 

eO{ x6fO{Psf jf yk u/L ;+zf]wg eO{_ sfod /x]sfnfO{ o; kf7\qmddf k/]sf] ;Demg''' kb{5 . 

7. k|yd r/0fsf] k/LIffaf6 5gf}6 ePsf pDd]bjf/nfO{ dfq låtLo r/0fsf] k/LIffdf ;lDdlnt u/fOg]5 . 

8. kf7\oqmd :jLs[t ldlt M– @)*@÷)#÷@# 
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k|yd kq M ;+:yfut tyf ljifout 1fg / sfg"g 

v08 -s_ –  -%) cÍ_  

-$ k|Zg × % cÍ / # k|Zg × !) cÍ_ 

1. ;+:yfut tyf ljifout 1fg 

1.1 ljZjdf 6]lnlehg k|ljlw tyf k|;f/0fsf] ljsf;qmd, lqmofsnfk / ultljlwx¿ 

1.2 g]kfndf 6]lnlehg k|;f/0fsf] ljsf; / lj:tf/ 

1.3 g]kfndf ;fj{hlgs ;]jf k|;f/0fsf] ljsf;qmd 

1.4 g]kfndf 6]lnlehg ;:yfgsf] ;+u7gfTds :j¿k, jt{dfg cj:yf, ;+:yfut ;'wf/sf k|of;, 

;+efjgf / r'gf}tL 

1.5 g]kfn 6]lnlehgaf6 k|bfg ul/g] ;]jfx¿af6 g]kfnsf] cfly{s, ;fdflhs, ;f+:s[lts / z}lIfs 

If]qdf kfg]{ k|efj 

1.6 g]kfn 6]lnlehg ;:yfg, ;~rf/ tyf ;"rgf k|ljlw dGqfno / ;~rf/;Fu ;DalGwt cGo  

lgsfox¿aLrsf] cGt/;DaGw / ;dGjo 

1.7 ;fj{hlgs ;]jf k|;f/0f (Public Service Broadcasting), ;/sf/L :jfldTjsf k|;f/0f (State 

Run Broadcasting), lghL Pjd\ Jofkfl/s k|;f/0f (Private & Corporate Broadcasting) / 

;fd'bflos k|;f/0f (Community Broadcasting) Pj+ ltgsf ljz]iftfx¿, ;dfgtf / leGgtf 

1.8 k|;f/0f Joj:yfkg (Broadcasting Management), ldl8of Psflwsf/ (Media Monopoly), 

ldl8of ;3gtf (Media Concentration) tyf ldl8ofnfO{ k|efj kfg]{ cGo tTjx¿ 

1.9 6]lnlehg tyf k|;f/0fsf] If]qsf] ljsf;df /fli6«o / cGt/f{li6«o k|d'v ;dfrf/ Ph]G;Lx¿ tyf 

cGt/f{li6«o ;+:yfx¿M Asia-Pacific Broadcasting Union (ABU) / Asia-Pacific Institute 

for Broadcasting Development (AIBD) sf] e"ldsf / of]ubfg 

1.10 ;"rgf / dgf]/~hgfTds sfo{qmdsf] gLlt / dfkb08 th'{df, sfof{Gjog, cg'udg / d"Nof+sg 

1.11 g]kfn 6]lnlehg ;+:yfg sd{rf/L ;]jf zt{ ljlgodfjnL, @)%% 

1.12 dfgj clwsf/sf] cfwf/e"t cjwf/0ff, ljZjJofkL 3f]if0ffkq, !($* / g]kfnkIf /fi6« ePsf 

cGt/f{li6«o dxf;GwLx¿  

 

v08 -v_ –  -%) cÍ_ 

-$ k|Zg × % cÍ / # k|Zg × !) cÍ_ 

 

2. ;DalGwt sfg"gx¿ -cÍ #)_ 

2.1 g]kfnsf] ;+ljwfg -efu ! b]lv % ;Dd / cg';"rLx¿_ 

2.2 ;fj{hlgs ;]jf k|;f/0f P]g, @)*! / lgodfjnL, @)*@ 

2.3 /fli6«o k|;f/0f P]g, @)$( / lgodfjnL, @)%@ 

2.4 /fli6«o cfd ;~rf/ gLlt, @)&# 

2.5 ;"rgf tyf ;~rf/ k|ljlw gLlt, @)&@ 

2.6 ;"rgfsf] xs ;DaGwL P]g, @)^$ / lgodfjnL, @)^% 

2.7 k|ltlnlk clwsf/ ;DaGwL P]g, @)%( / lgodfjnL, @)^! 

2.8 kqsf/ cfrf/ ;+lxtf, @)&# 

2.9 lj1fkg -lgodg ug]{_ P]g, @)&^ 

2.10 >d P]g, @)&$  

2.11 d'n'sL ck/fw ;+lxtf / b]jfgL ;+lxtfsf k|sfzg tyf k|;f/0f ;DaGwL sfg"gL Joj:yfx¿ 
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3. Joj:yfkg -cÍ @)_ 

3.1 Joj:yfkgsf] cjwf/0ff, p2]Zo / sfo{If]q  

3.2 Joj:yfkgsf ljleGg kIfx¿ M g]t[Tj, pTk|]/0ff, dgf]an (Morale), clwsf/ k|Tofof]hg, ;dGjo, 

cg'udg, d"Nof++sg / lg0f{o k|lqmof 

3.3 ;+:yfut ;'zf;g (Corporate Governance) sf] cjwf/0ff, cfwf/e"t tTj / dxTj 

3.4 Professionalism and work ethics 

3.5 Exemplary reliability and punctuality (role model, proactive planning) 

3.6 Teamwork and inter-departmental collaboration 

3.7 Adaptability and flexibility (strategic problem solving, creative solutions) 

3.8 Stress management and leadership (composure, resilience, team morale) 

3.9 Comprehensive safety and risk management (protocols, assessment, equipment 

integrity) 

3.10 Problem solving, continuous learning and innovation  
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låtLo kq – ;]jf ;DaGwL 

v08 -s_ –  -%) cÍ_  

-# k|Zg ×!) cÍ / ! k|Zg ×@) cÍ Ö %) cÍ_ 

 

1. Camera and System 

1.1 History of camera 

1.2 Video camera and its components 

1.3 In-depth mastery of various cameras (studio, ENG/EFP, cinema, specialized, etc.) 

1.4 Strategic selection of camera (capabilities, limitations, workflow integration) 

1.5 Advanced camera setup and calibration (precision, multi-camera matching) 

1.6 Understanding menu systems & customization (optimal settings for scenarios, rapid 

& accurate adjustments) 

1.7 Intuitive operation under extreme condition (dark studio, time pressure) 

 

2. Lenses and Optics 

2.1 Types of lenses based on mechanism (prime, zoom, speciality) 

2.2 Types of lenses based on focal length (wide, normal, telephoto) 

2.3 Strategic selection of lens (aesthetic, technical, post-production implications) 

2.4 Depth of field & depth of focus 

 

3. Camera Supports and Motion Control 

3.1 Conventional supports (tripods, dollies, jibs, cranes) 

3.2 Advance stabilizers (steadicam, gimbals- expert operation, balancing) 

3.3 Advance and emerging camera supports (robotics, cable cams, drones, virtual 

production integration) 

 

4. Precise Exposure Control 

4.1 Understanding exposure triangle: ISO, F-stop, shutter speed; their impact on the image 

4.2 Dynamic range management (Log/RAW workflows, HDR consideration, highlight/ 

shadow recovery) 

4.3 Use of filters and creative control (ND, polarizer, etc.) 

4.4 Advance Exposure Monitoring Tools (Waveform, Histogram, Zebras, etc.) 

 

5. Flawless focus & Depth of Field Artistry 

5.1 Unwavering focus under pressure (rapid, accurate, predictive focusing, remote 

control) 

5.2 Understanding depth of field and critical focus (DOF theory, hyperfocal, creative 

application) 

5.3 Use of focus assist tools (peaking, magnification, distance scales, emerging 

technology) 

5.4 Precision focus adjustment (racking focusing) 

5.5 Consistent focus with shallow depth of field (extreme precision) 

 

6. Framing and Composition 

6.1 Headroom, lead room, rule of thirds, leading lines, symmetry (creative visual 

storytelling) 

6.2 Background management (environmental storytelling, distraction mitigation) 
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v08 -v_ –  -%) cÍ_  

-# k|Zg ×!) cÍ / ! k|Zg ×@) cÍ Ö %) cÍ_ 

 

7. Broadcast Technical Standards 

7.1 Interlace frame and progressive frame 

7.2 Global video system and frame rates (PAL/ NTSC/ SECAM and conversion) 

7.3 Aspect ratio 

7.4 Media formats: VHS, S-VHS, Umatic, BetaCam, DV, DVCAM, HD, UHD, 4K, etc. 

7.5 Bit depth, bit rate, video resolution (implication for quality, file size, workflow) 

7.6 Genlock / Timecode Sync Mastery (Multi-Camera Sync, troubleshooting) 

 

8. Expert Lighting 

8.1 Natural lighting mastery (observation, strategic adaptation, time management) 

8.2 Controlled artificial lighting (shaping, control, intentionality) 

8.3 Various lighting equipment and light modifiers 

8.4 Light intensity, exposure meters, quality of light and direction (precise control) 

8.5 Lighting process & theory  

8.6 Lighting ratios: low key & high key  

8.7 Color temperature, color rendering index (CRI) of light, white balance/ black balance 

(accurate color, mixed lighting) 

8.8 single & multi-source lighting mastery (simplicity, creative, complex setups) 
 

9. Shooting Considering Post- Production and Workflow 

9.1 Understanding shots and sequencing 

9.2 Diverse coverage with various angle, shot sizes and camera movements 

9.3 180-degree rule (imaginary line/ crossing the line) 

9.4 30-degree rule (avoiding jump cuts) 

9.5 Maintaining eye-lines and screen direction (absolute consistency) 

9.6 Matching angles and actions (seamless transitions) 

9.7 Purposeful camera movement (controlled, smooth, motivated) 

 

10. Shooting Considering Audio Fundamentals 

10.1 Basic understanding of microphone placement (types, optimal placement) 

10.2 Monitoring the audio levels (visual & auditory checks) 

10.3 Ensure clean sound recording (cable management, environmental awareness) 

10.4 Basic audio troubleshooting (problem identification, resolution) 

10.5 Sound design 

 

11. Specializations 

11.1 One man journalism 

11.2 Live broadcast and multi-camera production expertise 

11.3 Basics of specialized equipment operation (aerial videography, underwater 

videography, high-speed cameras, jibs, drones, etc.) 

11.4 Information about the types of cameras that are in use and available globally, 

nationally and locally (industry awareness, R&D, evaluation, recommendation)  

 


